




The remix sequences became even more 
personal, creating spaces where gestures of 
queer life found in the archive could intersect with 
footage that has never been catalogued as 
"queer" at all. The interviews sit between 
reorientated and layered sequences of 
Lancashire hillsides, "witch" ancestors, mill 
workers, queer ecologies and the joy of chosen 
family, allowing these histories, landscapes and 
bodies to speak to one another.

I was influenced by works such as Helen 
Chadwick's Viral Landscapes (1988), Derek 
I was influenced by works such as Helen 
Chadwick's Viral Landscapes (1988), Derek 
Jarman's The Angelic Conversation (1985), 
Barbara Hammer's Nitrate Kisses (1992), and 
Agnès Varda's The Beaches of Agnès (2008). I 
composed the original score, with half of the 
compositions created in collaboration with sound 
artist/composer/orchestrator Katie Chatburn. 

The score blends John Carpenter-esque 
analogue synths, the meditative static 
atmosphere of David Lynch's soundscapes, with 
the post-punk and post-industrial melodies of 
New Order, and the fractured glitch break beats 
of Aphex Twin.







'riends picnicking together, rural trips, 
birthdays and everyday moments of chosen 
family shouldn't feel remarkable, yet these 
kinds of images remain strikingly absent from 
many mlm archive collections. Berry's collection 
is therefore a sadly rare example of queer 
domestic life preserved within a regional 
archive.

3ather than using archival footage to simply 
Ashow and tell�, BOD:/LAND remixes 1aul 
Berry's home movies alongside other regional 
archive collections, newly mlmed interviews and 
collaborative performances. 

(estures of queer life found in the archive sit (estures of queer life found in the archive sit 
alongside footage that has never been 
catalogued or understood as linked to L(BT2� 
experience, creating new conversations 
between landscape, memory and queer lived 
experience. In doing so, the mlm asks not only 
what histories survive in the archive to be 
categories as Aqueer�, but how the archive itself 
can be reorientated to expand our 
understanding of queerness on mlm.






